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Iconology refers to the interpretation of social and cultural .
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concepts embedded within a work of art. While there is no ESHIUES
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consensus on the precise link between the fields of art and
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sociology, an examination of extant images and paintings (Original Article)
depicting methods of execution from the eighteenth and twentieth www.jclc.illre.ac.ir
centuries suggests the possibility of a sociological interpretation DOI:

o 10.22034/jclc.2024.718664
of the death penalty. Over the past three decades, a significant

cultural shift has occurred within the sociology of punishment. In
a field traditionally dominated by approaches emphasizing class
control and disciplinary power, the influence of representation
can no longer be ignored. Iconology refers to the interpretation
of social and cultural concepts embedded within a work of art.
While there is no consensus on the precise link between the fields

of art and sociology, an examination of extant images and
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paintings depicting methods of execution from the eighteenth
and twentieth centuries suggests the possibility of a sociological
interpretation of the death penalty. Over the past three decades, a
significant cultural shift has occurred within the sociology of
punishment. In a field traditionally dominated by approaches
emphasizing class control and disciplinary power, the influence
of representation can no longer be ignored.

This research employs the iconology method to explore the
sociological interpretation of the death penalty, focusing on two
emblematic examples. The first example is William Hogarth's
engraving of an execution by gallows in eighteenth-century
Tyburn Square, London, and the second is Andy Warhol's
"Electric Chair" painting from the twentieth century. Both
artworks elucidate the social and political contexts of their
respective periods and reveal significant differences in the
meaning of punishment. This study is basic and descriptive-
analytical in nature, with information sourced from books and

articles in Persian and English.

Keywords: Iconology, William Hogarth, Andy Warhol,
Death Penalty
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4. Intrinsic Meaning or Content

YA



Y.q

/)-"?Jv":/~
JL:Q’L?.JJ}:’ 33Lo sago sazma | e (g2l D g (3,92 pllygn (o, Kiplas! (5599395

A olery sloizl 5 (Fompd pumlive yods (glins 4 o el oo (s35)535SeD
SThol 51 Lo aS ol (g s gline 4 655053550 ] caBly 45 .(Panofsky, 2009) el gy
el oS rms o )| ol Syl yallae aulis 4y sl 5 baale i ol JIS
Wil 490 4 (/_gl»a| Sguaiie | el ;S 08 5 diiud 4Ll do i 095 ¢l

8 g o b 33000 o] @ g5 g0 6540 ks ol ool 2 (80 a5 05 g s
WS oo s g, 4 ]y oadadl)| JM a5 gz B Cawd (ol Sldgily Slasae
Bro o5 Conl (olbosls & G 3,8 Sails opols Loy 5 glanioloe 9,50, 3Ll
(hedd Slallas o o Koo gla s g Wsd o o 620 B0 5o Tl Sis
& Lol (5305355l S o jle & syl 8 0 g e e
Slool 5o sbas b g 5o it slaonil (gilopole )86 5 <ol jlizbe o)
il Slones wibios 250l (55LsT slaojsr yo oS WSl il
Gogd Gk ol 5B Sl e olas gl (297)lr @0 (Sedpily o 9o
5 555090 40 b (Ll (rizean (VY0 (o lie) (09 (e pgeas il
selgz 3 of 51 onsal)] slaJaloss ales como cyaiato logid ¢ i 51 S (6,8
5 AETL (i) S oSam olpan leples 5 JalS Julow gl Ll 5 o5,
5 Pl (sl melie (lulid 4 aslol 1 «(639)5395CT g 5l ool b g Jiluws
2l lo Sy g Ll o (g sl g o 0lE 10 oS aslo oo (SHras (Slas pad
PBL s e (Nilodp S pgal ) legSore plas]

b g plast JIglylS ¢l sagz 1,59 ol .Y

Olgie b gload S pgas qpaaze ()8 )0 plasl glagiules (o 3dg,me 5l (S



/3-"?:‘-};? pa

Y oylani [ 9 0,93 [ VF ¥ (bl g o | (oolindio 2 9 (5545 (gi> )3 drwigd g (3o dolibiadgd U’ﬁﬁ'}@i},z’

"Industry and  gla SS> acgazo 5| pmgai ol () pgad) el  Jal 5,5l
il 26 JaT Gologs 0,51 placl pulye o 0l o o )S5m plilsg Slidleness
S Gl ) gl OiS oo ppal @ i el plae po |y calilragS
SLbl a5 Wil gody0 @0 5 @0 5 sl 4 gzl a5 0l I8 joles (ygte 5l (lasgaze
Pl & ¥ gasle 90 3,6, SUS Lol o 53840 galon 510535 so o )15 g
2° o) ESalid (650 LS 5 (19l 3 5 S Gmplast Yo 500 5 30
sy I3l w05y S5 Btsgs el el (Bl slass sl Glsdl e o5
codle 1 (6 S e 5 i gl o 5 Sonmnn ctoles 4 s plael e g,
TS Sasine B g bl canS @l |y wlie cnl Yol (5 90 055 ¢lo e
Woosgs (oo gy 9 003 (P92 9 iz DU 28 (S gl &y Cop> 5l &) s

.(Laqueur, 1989) Jicews ¥ 1,5 JIsb) S 51 glasges

1. The Idle Prentice
el VYEY Lo jo &) Bga g a8 T 50 SIS 05lg0 5l lasgomms lgie .Y
3. Bernard de Mandeville ’
4. An Enquiry into the Causes of the Frequent Executions at Tyburn
5. Henry Fielding
6. An Enquiry into the Causes of the Late Increase in Robbers

7. Carnivalesque

Y.



™"

/)-"?JJ.;'Z
Jcﬁ;%&j}’ Lo sgn dozo | wer (JgByly S35 g €, Egn ol gy (sWao K plus! Lg,g.ly,ia“l

OVEY) (5500 50 sadsplacl 1ol 0,5 o Som sllig -\ jaguas

@ g Slewr @ QS s gy, Beadid Coesl e

(il ol 51 1L IS sl 05l ol I ¥ JIgL IS pggibe ) e (7 Suidias
e cdds l Cdge ooy g cwl glosxl coe (0 09290 OL»A.«AJ»&L\.C g}yipg)o
Loy ] poz a4 dtuoly JIgl, S (b olSaus jo ojls Jlos a1y jiie plas o
aSL s o S5, gl b angesl 5 1o oS o o850 JlgbylS o a8 sla]
olesbo b Cunl asdly S0 glaseS @y (S cnl gl oo o IS S alie a4y po e
i el a8l i S ekl o3 s Iy (ol 5 pelazz ] golas]
(o 292 4Ly JolSS g ol loglar o plegazr ples bg b 95 9 sl b a5
5 (sloks (50555 b e 5 bl iyl (SIS b leznde 15 dem oo
@i lacosgase b Ygors a5 canle 305> SluS o Slesgs g olil bls)|
&4 5l B9 Bala cnl wiload et {Aliie gloog S a) o 9 48> (2l
Sml (S a8 (50,059, (S5 0, b5l (eols £55 SIS plej jo (o5l pealndes
o S5 ood o3lal a5 0 L o leniS 5l sols JICal sl 4z el ol 5,5
$l> Jlgl, IS (Bakhtin, 1984a) (.audl alold (dog (wled o S0uSs L as ool
(Slowmz y90l 9 0 & 4295 (3L 95 ( (F o gamed (3L SO S) 5 b Sy
(2 sl plratscelo pilealile oSl 5 coslis (3Ll e,
0l 3 i) 392 sy a8 sl 5l (e 5 o] JWal g golatdl ((Sony
g dxol> )0 ax LSG Cand g 408 g oS Lappl gden (VYA _wld lo

1. Mikhail Bakhtin

2. Problems of Dostoevsky’s Poetics
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